Ständige Konferenz Tanz 

The Ständige Konferenz Tanz is a joint network of German associations, organizations, institutions and personalities whose work is connected to the dance profession.  

The Ständige Konferenz Tanz sees itself as a lobby for dance in Germany. It oversees the coordinating of concerns related to artistic dance nationwide, and commits itself to dance-related matters on a political level and in the administrative sector. The goal is to improve dance appreciation nationally and internationally, to make this art form accessible to a broader public, and to anchor it as a lasting fixture in society. 

The work of persuading political decision-makers to recognize dance in all its impressive diversity on all levels – in federal systems, countries, and local authorities – can and must be successful today by working together in opposition to the fragmentation and assumptions of particularistic interests. This is why the Ständige Konferenz Tanz speaks using one voice.

The founding members of the Ständige Konferenz Tanz are:

Akademie der Künste, Berlin
Bundesdeutsche Ballett- und Tanztheaterdirektoren Konferenz (BBTK)
Bayerischer Landesverband für Zeitgenössischen Tanz e.V.(BLZT)
Dachverband Zeitgenössischer Tanz Berlin e.V. (ztb)
dance and the Child International (daCI)
Deutscher Berufsverband für Tanzpädagogik e.V.
Deutsches Tanzarchiv Cologne
Deutsches Tanzfilminstitut Bremen
Gesellschaft für Tanzforschung (GTF)
Gesellschaft für Zeitgenössischen Tanz NRW e.V. (GZT NRW)
Gabriele Naumann-Maerten, Berlin (private member)
TanzMedizin Deutschland e.V. (TaMeD)
TANZstadt: Bremen 

The Ständige Konferenz Tanz not only works together with other networks, institutions, and individual parties in the area of dance, but rather together with all social sectors.

The Demands for Dance – 10 Maxims of Action

Cultural politics must acknowledge dance as an art form with equal rights.

1. Securing an artistic autonomy

Dance is a cultural asset to be supported and secured in its autonomy. 

The aesthetic and innovative energy of dance as an autonomy, which stands on an equal footing when disposed to other established sectors, still lacks a sufficient presence in the public and political awareness. Either it becomes a subordinated part of municipal and state theaters, or must fight from anew for recognition in independent structures. Dance must be recognized and supported as an independent genre with specific artistic conditions and work requirements.            

2. Strengthening its own structures

Dance requires its own locations and structures for cooperation and exchange.

An autonomy when dealing with budgets and an independence with regard to cooperation development are prerequisites for the self-confident operating of the art form dance. 

As the basis for research and productions, up-to-date structures serving artists as authors must be created at the respective locations, but the possibility for artistic exchange and the indispensable mobility that it requires must be strengthened as well. Art support legally coordinated between local authorities, countries and federal bodies must serve the demands of artists and their creative processes, but also the development of artistic infrastructures – production centers and stages – which, leading from dance, present the performing arts and other interfaces with social areas. 

3. Dance is international

Enriching the art world through the international presence of dance must be reflected through corresponding models of support and cooperation settlements. 

A characteristic of the working structure of dance is its international aspect, which makes this art form a part of culture’s diversity as well as an exceptional medium for intercultural dialogs. Through the intensity and dynamics of this exchange, on an international level dance assumes the role of a forerunner. The essential basis of its effectiveness – the mobility of artists and artworks as well as international cooperation – must be explicitly supported. 

4. Dance is cultural training

Dance is not an art relegated to a niche. The goal is to anchor this genre as an understood part of our cultural training and, of course, in the canon of the education system. 

Artistic dance is not merely a cultural asset, but also a training asset of general interest and should be accessible to broad public. For that reason, in all areas of training, in broader concepts of work, and in sociocultural sectors, dance must stand equally alongside artistic disciplines such as art, literature, and music, and become integrated into educational and development plans. In addition, apart from its artistic and social aspects, dance harbors a great somatic-physical potential. The basis of dance medicine shows us that dance deters mounting illnesses which spread throughout civilizations the result of insufficient movement and enduring prolonged strains of a single type, and so the use of dance should also be promoted as a vital preventive measure.

5. For an up-to-date training

Dance training must incorporate experiences gained from dance studies and dance medicine studies. It must equip those studying for both their field and their professional alternatives. 

Dance training must serve the current development of a broad artistic-political horizon and the technical potential of its students. Artistic production and research/instruction are to be interconnected for this purpose. Dance training must include the knowledge and experiences gained from dance studies and dance medicine, and, in doing so, establish in advance the basis for a successful transition from an artistic career to a different profession. This correspondingly includes the further development of curricula and a broader reflecting on existing initiatives between instructors, students and art-related workers.

6. Social protection for creators of dance 

Dancers must be granted the same rights that exist in other professions. 

Dance politics must incorporate the social situations of artists. Social regulations – whether in work contracts, social security systems or artist insurance policies; whether concerning questions of on-the-job protection, accident insurance or any specific compensation insurance – must be both clarified and ensured over a longer time period.  

During the transition from a dance career to new or adjacent fields of employment, the necessary counseling and overseeing must be strengthened with regard to strategies for a dancer’s further qualification, and vast improvements made with regard to dealings with all employment-related and sociopolitical institutions in Germany.

7. Rights for dance

Creators of dance need a legal foundation which corresponds with their work practice.

Clarifying and documenting the legal situation of dancers, choreographers, and dance educators must be differentiated to a greater degree. This concerns questions of wages and industrial law, recognizing one’s profession, the terms of permanent contracts, and clarifying the status of artists as producers in both the contract-related and tax-law sense. Settlements must be reached regarding questions of on-the-job protection and authorship copyright laws, and oriented to the specific requirements of the art form dance. 

8. Dance as a science

The creation of teaching positions, training initiatives, and courses of study geared explicitly to dance studies and dance medicine is indispensable.

Like with music, literature, and the visual arts, dance is an object of academic reflection. Dance studies and dance medicine must be established as individual and specialized areas of research.  

The specifics of the art form dance require investigating new methods of scientific analysis, which address movement in time and space. Precisely the frequent interfaces here, between theory and practice, offer stimulation to other research-related disciplines. As a relatively new science, dance medicine is already a recognized, international terrain for research. The overseeing work afforded by dance medicine forms a substantial part of a dancer’s entire career. Research, instruction, and practicing dance medicine must, therefore, be integrated into the work spaces and training of dancers. 

9. The memory of dance

The continual documenting of the art of dance in Germany must be recognized and promoted as a public undertaking of nationwide importance. 

Because of the immaterial “fleeting” nature of its existence, it becomes more difficult for dance, than for other art forms, to sustain a permanent presence: as an artwork, the actual dance piece exists only during the moment and at the location of its performance, meaning on the stage. This makes it a subject less conducive to duplication, distribution, and reception when compared, for example, to literature and music. 

Archives constitute the memory of dance. They store this transitory art form as both a cultural heritage and as a material for artistic and academic research; they form the basis for its further development. To make remembering dance possible, and to ensure the conveyance of its knowledge, an ongoing and high-quality documentation of the art of dance must be guaranteed permanently. Through the use of modern technology, the goal must be to distribute the archived information nationwide.

10. For an adequate media presence in the public domain

In view of the relevance of dance as a cultural asset, in the print and electronic media a coverage of a higher value, both more comprehensive and better qualified, is long overdue.

Dance must be reflected in the public domain as a specific art form within its own aesthetic and political dimensions. This makes engaging here the print and digital media as well as radio and TV indispensable. The prerequisite for this is a qualified training in the field of dance journalism, and a willingness to assume the journalistic responsibility for its distribution and conveyance. 

On a long-term basis, the positions stated here should be developed and strengthened through the collaboration of coworkers open to the wide spectrum of expertise in the area of dance, the lasting effect for the artists, and establishing a dialog with cultural politics from within joint initiatives – among others, publicity campaigns, symposiums, and model projects. The Ständige Konferenz Tanz has already formed individual groups devoted to the further development and strategic implementation of these demands.

Berlin, April 19, 2006 ff.

